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In the world today all culture, all literature and art belong
to definite classes and are geared to definite political lines. There
is in fact no such thing as art for art’s sake, art that stands above
classes, art that is detached from or independent of politics. Pro-
letarian literature and art are part of the whole proletarian
revolutionary cause; they are, as Lenin said, cogs and wheels in
the whole revolutionary machine.

Talks at the Yenan Forum on Litera-

ture and Art (May 1942)
* * *

All our literature and art are for the masses of the people,
and in the first place for the workers, peasants and soldiers; they
are created for the workers, peasants and soldiers and are for

their use.
Ibid.

* ES *

[Our purpose is] to ensure that literature and art fit well
into the whole revolutionary machine as a component part, that
they operate as powerful weapons for uniting and educating the
pecple and for attacking and destroying the enemy, and that they

help the people fight the enemy with one heart and one mind.

Ibid.
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INTRODUCTION
May 2, 1942

Comiades! You have been invited to this forum
today to exchange ideas and examine the relation-
ship between work in the literary and artistic fields
and revolutionary work in general. Our aim is to
ensure that revolutionary literature and art [ollow
the correct path of development and provide better
help to other revolutionary work in facilitating the
overthrow of our naticnal enemy and the accom-
plishment of the task of nalional liberation.

In our struggle for the liberation of the Chinese
people there are various fronts, among which theie
are the fronts of the pen and of the gun, the cultural
and the military fronts. To defeat the enemy we
must rely primarily on the army with guns. But
this army alone is not enough; we must also have a
cultural army, which is absolutely indispensable for
uniting our own ranks and defeating the enemy.
Since the May 4th Movement such a cultural army
has taken shape in China, and it has helped the
Chinese revolution, gradually reduced the domain
of China’s feudal culture and of the comprador cul-
ture which serves imperialist aggression, and weak-
ened their influence. To oppose the new culture the
Chinese reactionaries can now only “pit quantity
against quality”. In other words, reactionaries have
money, and though they can produce nothing geod,
they can go all out and produce in quantity. Litera-
ture and art have been an important and successful
part of the cultural front since the May 4th Move-
ment. During the ten years’ civil war, the revolu-
tionary literature and art movement grew greatly.
That movement and the revolutionary war both
headed in the same general direction, but these two
fraternal armies were not linked together in their
practical werk because the reactionaries had cut
them off from each other. It is very goed that since
the outbreak of the War of Resistance Against Japan,
more and more revolutionary writers and arlists
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have been coming to Yenan and our other anti-
Japanese base areas. But it does not necessarily
follow that, having come to the base areas, they
have already integrated themselves completely with
the masses of the people here. The two must be
completely integrated if we are to push ahead with
our revolutionary work. The purpose of our meet-
ing today is precisely to ensure that literature and
art fit well into the whole revolutionary machine as
a component part, that they operate as powerful
weapons for uniting and educating the people and
for attacking and destroying the enemy, and that
they help the people fight the enemy with one heart
and one mind. What are the problems that must
be solved to achieve this objective? 1 think they
are the problems of the class stand of the writers
and artists, their attitude, their audience, their work
and their study.

The problem of class stand. Our stand is that
of the proletariat and of the masses. For members
of the Communist Party, this means keeping to the
stand of the Party, keeping to Party spirit and Party
policy. Are there any of our literary and art
workers who are still mistaken or not clear in their
understanding of this problem? I think there are.
Many of our comrades have frequently departed
from the correct stand.

The problem of afttitude. From one's stand
there follow specific attitudes towards specific mal-
ters. For instance, is one to extol or to expose?
This is a question of attitude. Which attitude is
wanted? I would say both. The question is, whom
are you dealing with? There are three kinds of
persons, the enemy, our allies in the united front
and our cwn people; the last are the masses and
their vanguard. We nged to adopt a different atli-
tude towards each of the three. With regard to the
enemy, that is, Japanese imperialism and all the
other enemies of the people, the task of revolutionary
writers and artists is to expose their duplicity and
cruelty and at the same time to point out the inevi-
tability of their defeal, so as to encourage the anti-
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Jepanese army and people to fight staunchly with
one heart and one mind for their overthrow. With
regard to our different allies in the united front, our
aititude should be one ol both alliance and criticism,
and there should be differert kinds of alliance and
different kinds of criticism. We support them in
their resistance to Japan and praise them for any
achievement. But if they are not active in the War
ol Resislance. we should criticize them. If anyone
opposes the Communist Party and the people and
keeps moving down the path of reaction, we will
firmly oppose him. As [or the masses of the peo-
ple, their toil and their struggle, their army and
their Party, we should certainly praise them. The
people. too, have their shortcomings. Among the
proletariat many retain petty-bourgeois idecas, while
both the peasants and the urban petty bourgeoisie
have backwird ideas: these are burdens hampering
them in their struggle. We should be patient and
spend a long time in educating them and helping
them to get these loads off their backs and combat
their own shortcomings and errors, so that they can
advance with great strides. They have remoulded
themselves in struggle or are doing so, and our
literature and art should depict this process. As
long as they do not persist in their errors, we should
not dweil on their negative side and consequently
make the mistake of ridiculing them or, worse still,
of being hostile to them. Our writings should help
them to unite, to make progress, to press ahead
with one heart and one mind, to discard what is
backward and develop what is revolutionary, and
should certainly not do the opposite.

The problem of audience, i.e., the people for
whom our works of literature and art are produced.
In the Shensi-Kansu-Ningsia Border Region and the
anti-Japanese base areas of northern and ceniral
China, this preoblem differs from that in the Kuo-
mintang areas, and differs still more from that in
Shanghai before the War of Resistance. In the
Shanghai period, the audience for works of revolu-
tionary literature and art consisted mainly of a sec-
tion of the students, office workers and shop assist-
ants.  After the outbreak of the War of Resistance
the audience in the Kuominiang areas became some-
what wider, but it still consisted mainly of the same
kind of people because the government there pre-
vented the workers, peasants and soldiers from
having access to revolutionary lilerature and art.
In our base areas the situation is entirely different.
Here the audience for works of literature and art
consists of workers, peasants, soldiers and revolu-
tionary cadres. There are students in the basc areas,
too, but they are different from students of the
old type: they are either former or future cadres.
The cadres of ail types, fighters in the army, workers
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in the facteries and peasants in the villages all
want to read books and newspapers once they be-
come literate, and those who are illiterate want to
see plays and operas, look at drawings and paint-
ings, sing songs and hear music: they are the audi-
ence [or our works of litcrature and art. Take the
cadres alone. Do not think they are few: they far
outnumber the readers of any book published in the
Kuomintang areas. There, an edition usually runs
to only 2.000 copies, and even three editions add up
to only 6,000; but as for the cadres in the base
areas, in Yenan alone there are more than 10.000
who read books. Many of them., moreover, arc
tempered revolutionaries of long standing, who have
come from all parts of the country and will go out
to work in dilferent places, so it is very important
to do educationa! work among them. Our literary
and art workers must do a good job in this respect.

Since the audience [or our literature and art
consists of workers, peasants and soldiers and of
their cadres, the problem arises of understanding
them and knowing them well. A great deal of work
has to be done in order to understand them and
know them well, to understand and know well all
the different kinds of people and phenomena in the
Party and government organizations, in the villages
and factories and in the Eighth Route and New
Fourth Armies. Our writers and artists have their
literary and art work to do, but their primary task
is to understand people and know them well. In
this regard, how have matters stood with our writers
and artists? I would say they have been lacking in
knowledge and understanding; they have been like
“a hero with no place to display his prowess™. What
does lacking in knowledge mean? Not knowing peo-
ple well. The writers and artists do not have a good
knowledge either of those whom they describe or
of their audience: indeed they may hardly know
them at all. They do not know the workers or
peasants or soldiers well, and do not know the cadres
well either. What does lacking in understanding
mean? Not understanding the language. that is. not
being familiar with the rich. lively language of the
masses. Since many writers and artists stand aloof
from the masses and lead empty lives, naturally
they are unfamiliar with the launguage of the people.
Accordingly, their works are not only insipid in
language but oflen contain nondescript expressions
of their own coining which run counter to popular
uvsage. Many comrades like to talk about “a mass
style”™. But whal does it reallv mean? It means that
the thoughis and feelings of our writers and artists
should be fused with these of the masses of workers,
peasents and soldiers. To achieve this fucion, they
should corscientiously learn the language of the
masses. How can you talk ef literary and articlic
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creation if you find the very language of the masses
largely incomprehensible? By “a hero with no place
to display his prowess”, we mean that your collec-
tion of great truths is not appreciated by the masses.
The more you put on the airs of a veteran before
the masses and play the “hero”, the more you try
to peddle such stuff to the masses, the less likely
they are to accept it. If you want the masses to
understand you, if you want to be one with the
masses, you must make up your mind to undergo a
long and even painful process of tempering. Here I
might mention the experience of how my own feel-
ings changed. I began lifc as a student and at school
acquired the ways of a student; I then used to feel
it undignified to do even a little manual labour, such
as carrying my own luggage in the presence of my
fellow students, who were incapable of carrying
anything, either on their shoulders or in their hands.
At that time I felt that intellectuals were the only
clean people in the world, while in comparison
workers and peasants were dirty. I did not mind
wearing the clothes of other intellectuals, believing
them clean, but I would not put on clothes belong-
ing to a worker or peasant, believing them dirty.
But after I became a revolutionary and lived with
workers and peasants and with soldiers of the rev-
olutionary army, I gradually came to know them
well, and they gradually came to know me well too.
It was then, and only then, that I fundamentally
changed the bourgeois and petty-bourgeois feelings
implanted in me in the bourgeois schools. 1 came
to feel that compared with the workers and peasants
the unremoulded intellectuals were not clean and
that, in the last analysis, the workers and peasants
were the cleanest people and, even though their
hands were soiled and their feet smeared with cow-
dung, they were really cleaner than the bourgeois
and petty-bourgeois intellectualss That is what is
meant by a change in feelings, a change from one
class to another. If our writers and artists who
come from the intelligentsia want their works to be
well received by the masses, they must change and
remould their thinking and their feelings. Without
such a change. without such remoulding, they can
do nothing well and will be misfits.

The last problem is study, by which I mean the
study of Marxism-Leninism and of society. Anyone
who considers himself a revolutionary Marxist
writer, and especially any writer who is a member
of the Communist Party, must have a knowledge
of Marxism-Leninism. At present, however, some
comrades are lacking in the basic concepts of Marx-
ism. For instance, it is a basic Marxist concept that
being determines consciousness, that the objective
realities of class struggle and national struggle de-
termine our thoughts and feelings. But some of our
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comrades turn this upside down and maintain that
everything ought to start from “love”. Now as for
love, in a class society there can be only class love:
but these comrades are seeking a love transcending
classes, love in the abstract and also freedom in the
abstract, truth in the abstract, human nature in the
abstract, etc. This shows that they have been very
deeply influenced by the bourgeoisie. They should
thoroughly rid themselves of this influence and
modestly study Marxism-Leninism. It is right for
writers and artists to study literary and artistic
creation, but the science of Marxism-Leninism must
be studied by all revolutionaries, writers and artists
not excepted. Writers and artists should study so-
ciety, that is to say, should study the various classes
in society, their mulual relations and respective
conditions, their physiognomy and their psychology.
Only when we grasp all this clearly can we have
a literature and art that is rich in content and cor-
rect in orientalion.

I am merely raising these problems today by
way of introduction; I hope all of you will express
your views on these and other relevant problems.

CONCLUSION
May 23, 1942

Comrades! Our forum has had three meetings
this month. In the pursuit of truth we have carried
on spirited debates in which scores of Party and non-
Party comrades have spoken, laying bare the issues
and making them more concrete. This, I believe,
will very much benefit the whole literary and artistic
movement.

In discussing a problem, we should start from
reality and not from definitions. We would be fol-
lowing a wrong method if we first looked up defini-
tions of literature and art in textbooks and then used
them to determine the guiding principles for the
present-day literary and arlistic movement and o
judge the different opinions and controversies that
arise loday. We are Marxists, and Marxism teaches
that in our approach to a problem we should start
from objective facts, not from abstract definitions,
and that we should derive our guiding principles,
policies and measures from an analysis of these facts.
We should do the same-in our present discussion of
literary and artistic work.

What are the facts at present? The facts are:
the War of Resistance Against Japan which China
has been fighting for five years; the world-wide
anti-fascist war; the vacillations of China’s big
landlord class and big bourgeoisie in the War of
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Resistance and their policy of high-handed oppres-
sion of the people; the revolutionary movement in
literature and art since the May 4th Movement —
its great contributions to the revolution during the
last twenty-three years and its many shortcomings;
the anti-Japanesc democratic base areas of the
Eighth Route and New Fourth Armies and the in-
tegration of large numbers of writers and artists
with these armies and with the workers and peas-
ants in these areas; the difference in both environ-
ment and tasks between the writers and artists in
the base areas and those in the Kuomintang areas;
and the controversial issues concerning literature
and art which have arisen in Yenan and the other
anti-Japanese base areas, These are the actual, un-
deniable facts in the light of which we have to
consider our problems.

What then is the crux of the matter? In my
opinion, it consists fundamentally of the problems
of working for the masses and how to work for the
masses. Unless these two problems are solved, or
solved properly, our writers and artists will be ill-
adapted to their envircnment and their tasks and
will come up against a series of difficulties from
without and within. My concluding remarks will
centre on these two problems and also touch upon
some related ones.

The first problem is: literature and art for
whom?

This problem was solved long ago by Marxists,
especially by Lenin. As far back as 1905 Lenin
pointed out emphatically that our literature and art
should “serve . . . the millions and tens of millions
of working people”. For comrades engaged in
literary and artistic work in the anti-Japanese base
areas it might seem that this problem is already
solved and needs no further discussion. Actually,
that is not the case. Many comrades have not found
a clear solution. Consequently their sentiments,
their works, their actions and their views on the
guiding principles for literature and art have in-
evitably been more or less at variance with the
needs of the masses and of the practical struggle.
Of course, among the numerous men of culture,
writers, artists and other literary and artistic work-
ers engaged in the great struggle for liberation
together with the Communist Party and the Eighth
Route and New Fourth Armies, a few may be career-
ists who are with us only temporarily, but the
overwhelming majority are working energetically
for the common cause. By relying on these com-
rades, we have achieved a great deal in our litera-
ture, drama, music and fine arts. Many of these
wrilers and artists have begun their work since the
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outbreak of the War of Resistance; many others did
much revolutionary work before the war, endured
many hardships and influenced broad masses of the
people by their activities and works. Why do we
say, then, that even among these comrades there
are some who have not reached a clear solution of
the problem of whom literature and art are for?
Is it conceivable that there are still some who main-
tain that revolutionary literature and art are not
for the masses of the people but for the exploiters
and oppressors?

Indeed literature and art exist which are for
the exploiters and oppressors. Literature and art
for the landlord class are feudal literature and art.
Such were the literature and art of the ruling class
in China’s feudal era. To this day such literature
and art still have considerable influence in China.
Literature and art for the bourgeoisie are bourgeois
literature and art. People like Liang Shih-chiu.
whom Lu Hsun criticized, talk about literature and
art as transcending classes, but in fact they uphold
bourgeois literature and art and oppose proletarian
literature and art. Then literature and art exist
which serve the imperialists — for example, the
works of Chou Tso-jen, Chang Tzu-ping and their
like — which we call traitor literature and art. With
us, literature and art are for the people, not for any
of the above groups. We have said that China’s new
culture at the present stage is an anti-imperialist,
anti-feudal culture of the masses of the people
under the leadership of the proletariat. Today,
anything that is truly of the masses must neces-
sarily be led by the proletariat. Whatever is under
the leadership of the bourgeoisie cannot possibly be
of the masses. Naturally, the same applies to the
new literature and art which are part of the new
culture. We should take over the rich legacy and
the good traditions in literature and art that have
been handed down from past ages in China and
foreign countries, but the aim must still be to serve
the masses of the people. Nor do we refuse to
utilize the literary and artistic forms of the past,
but in our hands these old forms, remoulded and
infused with new content, also become something
revolutionary in the service of the people.

Who, then, are the masses of the people? The
broadest sections of the people, constituting more
than 90 per cent of our total population, are the
workers, peasants, soldiers and urban petty bour-
geoisie. Therefore, our literature and art are first
for the workers, the class that leads the revolution.
Secondly, they are for the peasants, the most nu-
merous and most steadfast of our allies in the rev-
olution. Thirdly, they are for the armed workers
and peasants, namely, the Eighth Route and New
Fourth Armies and the other armed units of the
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people, which are the main forces of the revolu-
tionary war. Fourthly, they are for the labouring
masses of the urban petty bourgeoisie and for the
petty-bourgeois intellectuals, both of whom are also
our allies in the revolution and capable of long-
term co-operation with us. These four kinds of
people constitute the overwhelming majority of the
Chinese nation, the broadest masses of the people.

Our literature and art should be for the four
kinds of people we have enumerated. To serve them,
we must take the class stand of the proletariat and
not that of the petty bourgeoisie. Today, writers
who cling to an individualist, petty-bourgeois stand
cannot truly serve the masses of revolutionary work-
ers, peasants and soldiers. Their interest is mainly
focused on the small number of petty-bourgeois in-
tellectuals. This is the crucial reason why some of
our comrades cannot correctly solve the problem of
“for whom?” In saying this I am not referring to
theory. In theory, or in words, no one in our ranks
regards the masses of workers, peasants and sol-
diers as less important than the petiy-bourgeois in-
tellectuals. I am referring to practice, to action.
In practice, in action, do they regard petty-bour-
geois intellectuals as more important than workers,
peasants and soldiers? I think they do. Many com-
rades concern themselves with studying the petty-
bourgeois intellectuals and analysing their psychol-
ogy, and they concentrate on poriraying these in-
tellectuals and excusing or defending their short-
comings, instead of guiding the intellectuals to join
with them in getting closer to the masses of workers,
peasants and soldiers, taking part in the practical
struggles of the masses, portraying and educating
the masses. Coming from the petly bourgeoisie and
being themselves intellectuals, many comrades seek
friends only among intellectuals and concentrate on
studying and describing them. Such study and de-
scription are proper if done from a proletarian posi-
tion. But that is not what they do, or not what
they do fully. They take the petty-bourgeois stand
and produce works that are the self-expression of
the petty bourgeoisie, as can be seen in quite a
number of literary and artistic products. Often they
show heartfelt sympathy for intellectuals of petty-
bourgeois origin, to the extent of sympathizing with
or even praising their shortcomings. On the other
hand, these comrades seldom come into contact with
the masses of workers, peasants and soldiers, do
not understand or study them, do not have intimate
[riends among them and are not good at portraying
them; when they do depict them, the clothes are
the clothes of working people but the faces are those
of petty-bourgeois intellectuals. In certain respects
they are fond of the workers, peasants and soldiers
and the cadres stemming from them; but there are
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times when they do not like them and there are
some respects in which they do not like them: they
do not like their feelings or their manner or their
nascent literature and art (the wall newspapers,
murals, folk songs, folk tales, etc.). At times they
are fond of these things too, but that is when they
are hunting for novelty, for something with which
to embellish their own works, or even for certain
backward features. At other times they openly
despise these things and are partial to what belongs
to the petty-bourgeois intellectuals or even to the
bourgeoisie. These comrades have their feet planted
on the side of the petty-bourgeois intellectuals; or,
to put it more elegantly, their innermost soul is still
a kingdom of the petty-bourgeois intelligentsia. Thus
they have not yet solved, or not yet clearly solved,
the problem of “for whom?” This applies not only
to newcomers to Yenan; even among comrades who
have been to the front and worked for a number
of years in our base areas and in the Eighth Route
and New Fourth Armies, many have not completely
solved this problem. It requires a long period of
time, at least eight or ten years, to solve it thorough-
ly. But however long it takes, solve it we must
and solve it unequivocally and thoroughly. Our
literary and art workers must accomplish this task
and shift their stand: they must gradually move
their feet over to the side of the workers, peasants
and soldiers, to the side of the proletariat, through
the process of going into their very midst and into
the thick of practical struggles and through the
process of studying Marxism and society. Only in
this way can we have a literature and art that are
truly for the workers, peasants and soldiers, a truly
proletarian literature and art.

This question of “for whom?” is fundamental;
it is a question of principle. The controversies and
divergences, the opposition and disunity arising
among some comrades in the past were not on this
fundamental question of principle but on secondary
questions, or even on issues involving no principle,
On this question of principle, however, there has
been hardly any divergence between the two con-
tending sides and they have shown almost complete
agreement; to some extent, both tend to look down
upon the workers, peasants and soldiers and divorce
themselves from the masses. 1 say “to some extent”
because, generally speaking, these comrades do not
look down upon the workers, peasants and soldiers
or divorce themselves from the masses in the same
way as the Kuomintang does. Nevertheless, the
tendency is there. Unless this fundamental problem
is solved, many other problems will not be easy to
solve. Take, for instance, the sectarianism in literary
and art circles. This too is a question of principle,
but sectarianism can only be eradicaled by putting
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forward and faithfully applying the slogans, “For
the workers and peasants!”, “For the Eighth Route
and New Fourth Armies!” and “Go among the
masses!” Otherwise the problem of sectarianism can
never be solved. Lu Hsun once said:

A common aim is the prerequisite for a united
front. . . . The fact that our front is not united
shows that we have not been able to unify our
aims, and that some people are working only [or
small groups or indeed only for themselves. I
we all aim at serving the masses of workers and
peasants, our front will of course be united.

The problem existed then in Shanghai; now it exists
in Chungking too. In such places the problem can
hardly be solved thoroughly, because the rulers op-
press the revolutionary wrilers and artists and deny
them the freedom to go out among the masses of
workers, peasants and soldiers. Here with us the
situation is entirely different. We encourage rev-
olutionary writers and artisis to be active in forming
intimale contacts with the workers, peasants and
soldiers, giving them complete [reedom to go among
the masses and to create a genuinely revolutionary
literature and art. Therefore, here among us the
problem is nearing solution. But nearing solution is
not the same as a complete and thorough solution,
We must study Marxism and study society, as we
have been saying. precisely in order to achieve a
complete and thorough solution. By Marxism we
mean living Marxism which plays an effective role
in the life and struggle of the masses, not Marxism
in words. With Marxism in words transformed into
Marxism in real life, there will be no more secta-
rianism. Not only will the problem of sectarianism
be solved, but many other problems as well.

Having settled the problem of whom to serve,
we come to the next problem, how to serve. To
put it in the words of some of our comrades: should
we devote ourselves to raising standards, or should
we devote ourselves to popularization?

In the past, some comrades, to a certain or even
a serious extent, belittled and neglected populariza-
tion and laid undue siress on raising standards.
Stress should be laid on raising standards, but to
do so one-sidedly and exclusively, to do so exces-
sively, is a mistake. The lack of a clear solution to
the problem of “for whom?”, which I referred to
earlier, also manifests itself in this connection. As
these comrades are not clear on the problem of “for
whom?”, they have no correct criteria for the “rais-
ing of standards” and the “popularization” they
speak of, and are naturally still less able to find
the correct relationship between the Lwo. Since
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our literature and art are basically for the workers,
peasants and soldiers, ‘“popularization” means to
popularize among the workers, peasanls and
soldiers, and “raising standards” means to advance
from their present level. What should we popula-
rize among them? Popularize what is needed and
can be readily accepted by the feudal landlord
class? Popularize what is needed and can be readily
accepted by the bourgeoisie? Popularize what is
needed and can be readily a cepted by the peity-
bourgeois intellectuals? No, none of these will do.
We must popularize only what is needed and can
be readily accepted by the workers, peasants and
soldiers themselves. Consequently, prior to the task
of educating the workers, peasants and scldiers,
there is the task of learning from them. This is
even more true of raising standards. There must
be a basis from which to raise. Take a bucket of
water, for instance; where is it to be raised from
if not from the ground? From mid-air? From what
basis, then, are literature and art to be raised? From
the basis of the feudal classes? From the basis of
the bourgeoisie? From the basis of the petty-bour-
geois intellectuals? No, not from any of these; only
from the basis of the masses of workers, peasants
and soldiers. Nor does this mean raising the work-
ers, peasants and soldiers to the “heights” of the
feudal classes, the bourgeoisie or the petty-bourgeois
intellectuals; it means raising the level of literature
and art in the direction in which the workers. peas-
ants and soldiers are themselves advancing, in the
direction in which the proletariat is advancing. Here
again the task of learning from the workers, peas-
ants and soldiers comes in. Only by starting from
the workers, peasants and soldiers can we have a
correct understanding of popularization and of the
raising of standards and find the proper relation-
ship between the two.

In the last analysis, what is the source of all
literature and art? Works of literature and art, as
ideological forms, are products of the reflection in
the human brain of the life of a given society. Rev-
olutionary literature and art are the products of the
reflection of the life of the people in the brains of
revolutionary writers and artists. The life of the
people is always a mine of the raw materials for
literature and art, materials in their natural form,
materials that are crude, but most vital, rich and
fundamental; they make all literature and art seem
pallid by comparison; they provide literature and
art with an inexhauslible source, their only source.
They are the only source, for there can be no other.
Some may ask, is there not another source in books,
in the literature and art of ancient times and of
foreign countries? In fact, the literary and artistic
works of the past are nol a source but a stream;
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they were created by our predecessors and the for-
eigners out of the literary and artistic raw materials
they found in the life of the people of their time
and place. We must take over all the fine things in
our literary and artistic heritage. critically assimilate
whatever is beneficial, and use them as examples
when we create works out of the literary and artistic
raw materials in the life of the people of our own
time and place. It makes a difference whether or
rot we have such examples. the difference between
crudeness and refinement, between roughness and,
polish, between a low and a high level, and between
slower and faster work. Therefore, we must on no
account reject the legacies of the ancients and the
foreigners or refuse to learn from them. even though
they are the works of the feudal or bourgeois classes.
But taking over legacies and using them as ex-
amples must never replace our own crealive work;
nothing can do that. Uncritical transplantation or
copying from the ancients and the foreigners is
the most sterile and harmful dogmatism in litera-
ture and art. China’s revolutionary writers and
artists, writers and artists of promise, must go
among the masses: they must for a long period of
time unreservedly and whole-heartedly go among
the masses of workers, peasants and soldiers, go
into the heat of the struggle, go to the only source,
the broadest and richest source, in order to observe,
experience, study and analyse all the different kinds
of people, all the classes, all the masses, all the vivid
patierns of life and struggle, all the raw materials
of literature and art. Only then can they proceed
to creative work. Otherwise, you will have nothing
to work with and you will be nothing but a phoney
writer or artist, the kind that Lu Hsun in his will
so earnestly cautioned his son never to become.

Although man’s social life is the only source
of literature and art and is incomparably livelier
and richer in content, the people are not satisfied
with life alone and demand literature and art as
well.  Why? Because, while both are beautiful, life
as reflected in works of literature and art can and
ought to be on a higher plane, more intense, more
concentrated, more typical, nearer the ideal, and
therefore more universal than actual everyday life.
Revolutionary literature and art should create a
variely of characters out of real life and help the
masses to propel history forward. For example,
there is sullering from hunger, cold and oppression
on the one hand, and exploilation and oppression of
man by man on the other. These facts exist every-
where and people look upon them as commonplace.
Writers and arlists concentrate such everyday
phenomena, typily the contradictions and struggles
within them and produce works which awaken the
masses, fire them with enthusiasm and impel them
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to unite and struggle to transform their environ-
ment. Without such literature and art, this task
could not be fulfilled, or at least not so effectively
and speedily.

What is meant by popularizing and by raising
standards in works of literature and art? What is
the relationship between these two tasks? Popular
works are simpler and plainer, and therefore more
readily accepted by the broad masses of the people
today. Works of a higher quality. being more
polished, are more difficult to produce and in gen-
eral do not circulate so easily and quickly among
the masses at present. The problem [acing the
workers, peasants and soldiers is this: they are now
engaged in a bitter and bloody struggle with the
enemy but are illiterate and uneducated as a result
of long years of rule by the feudal and bourgeois
classes, and therefore they are eagerly demanding
enlightenment, education and works of literature
and art which meet their urgent needs and which
are easy to absorb, in order to heighten their enthu-
siasm in struggle and confidence in victory, strength-
en their unity and fight the enemy with one heart
and one mind. For them the prime need is not
“more flowers on the brocade™ but “fuel in snowy
weather”. In present conditions, therefore, popu-
larization is the more pressing task. It is wrong to
belittle or neglect popularization.

Nevertheless, no hard and fast line can be drawn
between popularization and the raising of standards.
Not only is it possible to popularize some works of
higher quality even now, but the cultural level of
the broad masses is steadily rising. If popularization
remains at the same level for ever, with the same
stuff being supplied month after month and year
alter year. always the same “Little Cowherd™ and
the same “man, hand. mouth, knife, cow, goat”, will
not the educators and those being educated be six
of one and half a dozen of the other? What would
be the sense of such popularization? The people
demand popularization and, following that, higher
standards; they demand higher standards month by
month and year by year. Here popularization means
popularizing for the people and raising of standards
means raising the level for the people. And such
raising is not from mid-air, or bechind closed doors,
but is actually based on popularization. It is deter-

sined by and at the same time guides populariza-
tion. In China as a whole the development of the
reveolution and of revolutionary culture is uneven
and their spread is gradual. While in one place there
is popularization and then raising of standards on
the basis of popularization, in other places populari-
zation has not even begun. Hence good experience
in popularization leading to higher sltandards in one
locality can be applied in other localities and serve
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to guide popularization and the raising of standards
there, saving many twists and turns along the road.
Internationally. the good experience of [oreign
countries, and especially Soviet experience, can also
serve to guide us. With us, therefore, the raising
of standards is based on pepularization, while popu-
larization is guided by the raising of standards.
Precisely for this reason, so far from being an ob-
stacle to the raising of standards., the work of
popularization we are speaking of supplies the basis
for the work of raising standards which we are now
doing on a limited scale, and prepares the necessary
cenditions for us to raise standards in the future on
a much broader scale.

Besides such raising of standards as meets the
needs of the masses directly, there is the kind which
meets their needs indirectly, that is, the kind which
is needed by the cadres. The cadres are the advanced
elements of the masses and generally have received
more education; literature and art of a higher level
are entirely necessary for them. To ignore this
would be a mistake. Whatever is done for the cadres
is also entirely for the masses, because it is only
through the cadres that we can educale and guide
the masses. If we go against this aim, if what we
give the cadres cannot help them educate and guide
the masses, our work of raising standards will be
like shooting at random and will depart from the
fundamental principle of serving the masses of the
people.

To sum up: through the creative labour of rev-
olutionary writers and artists, the raw materials
found in the life of the people are shaped into the
ideological form of literature and art serving the
masses of the people. Included here are the more
advanced literature and art as developed on the basis
of elementary literature and art and as required by
those sections of the masses whose level has been
raised, or, more immediately, by the cadres among
the masses. Also included here are elementary lit-
erature and art which, conversely, are guided by
more advanced literature and art and are needed
primarily by the overwhelming majority of the
masses at present. Whether more advanced or ele-
mentary, all our literature and art are for the masses
of the people, and in the first place for the workers,
peasants and soldiers; they are created for the work-
ers, peasants and soldiers and are for their use.

Now that we have settled the problem of the
relationship between the raising of standards and
popularization, that of the relationship between the
specialists and the popularizers can also be settled.
Our specialists are not only for the cadres, but also,
and indeed chiefly, for the masses. Our specialists
in literature should pay attention to the wall news-
papers of the masses and to the reportage written
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in the army and the villages. Our specialists in
drama should pay atlention to the small troupes in
the army and the villages. Our specialists in music
should pay attention to the songs of the masses.
Our specialists in the fine arts should pay attention
to the fine arts of the masses. All these comrades
should make close contact with comrades engaged
in the work of popularizing literature and art among
the masses. On the one hand, they should help and
guide the popularizers, and on the other, they should
learn from these comrades and, through them,
draw nourishment from the masses lo replenish and
enrich themselves so that their specialities do not
become “ivory towers”, detached from the masses
and from reality and devoid of content or life. We
should esteem the specialists, for they are very valu-
able to our cause. But we should tell them that no
revolutionary writer or artist can do any meaningful
work unless he is closely linked with the masses,
gives expression to their thoughts and feelings and
serves them as a loyal spokesman. Only by speak-
ing for the masses can he educate them and only
by being their pupil can he be their teacher. If he
regards himself as their master, as an aristocrat who
lords it over the “lower orders”, then, no matter
how talented he may be, he will not be needed by
the masses and his work will have no future.

Is this attilude of ours utilitarian? Materialists
do not oppose utilitarianism in general but the
utilitarianism of the feudal, bourgeois and petty-
bourgeois classes; they oppose those hypocrites who
attack utilitarianism in words but in deeds embrace
the most selfish and short-sighted utilitarianism.
There is no “ism” in the world that transcends utili-
tarian considerations; in class sociely there can be
only the utilitarianism of this or that class. We are
proletarian revolutionary utilitarians and take as
our point of departure the unity of the present and
future interests of the broadest masses, who con-
stitute over 90 per cent of the population; hence we
are revolutionary utilitarians aiming for the broadest
and the most long-range objectives, not narrow
utilitarians concerned only with the partial and the
immediate. If, for instance, you reproach the
masses for their utilitarianism and yet for your own
utility, or that of a narrow clique, force on the
market and propagandize among the masses a work
which pleases only the few but is useless or even
harmful to the majority, then you are not only in-
sulting the masses but also revealing your own lack
of self-knowledge. A thing is good only when it
brings real benefit to the masses of the people.
Your work may be as good as “The Spring Snow"”,
but il for the time being it caters only to the few
and the masses are still singing the “Song of the
Rustic Poor”, you will get nowhere by simply
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scolding them instead of trying to raise their level.
The question now is to bring about a unity between
“The Spring Snow” and the “Song of the Rustic
Poor”, between higher standards and populariza-
tion. Without such a unity, the highest art of any
expert cannot help being utilitarian in the narrow-
est sense; you may call this art “pure and lofty”
but that is merely your own name for it which the
masses will not endorse.

Once we have solved the problems of funda-
mental policy, of serving the workers, peasants and
soldiers and of how to serve them, such other prob-
lems as whether to write about the bright or the
dark side of life and the problem of unity will also
be solved. If everyone agrees on the fundamental
policy, it should be adhered to by all our workers,
all our schools, publications and organizations in the
field of literature and art and in all our liferary and
artistic activities. It is wrong to depart from this
policy and anything at variance with it must be
duly corrected.

Since our lileratlure and art are for the masses
of the people, we can proceed to discuss a problem
of inner-Parly relations, i.e., the relation between
the Party’s work in literature and art and the Party’s
work as a whole, and in addition a problem of the
Party’s external relations, i.e., the relation between
the Party’s work in literature and art and the work
of non-Party people in this field, a problem of the
united front in literary and art circles.

Let us consider the [irst problem. In the world
today all culture, all literature and art belong to
definite classes and are geared to definite political
lines. There is in fact no such thing as art for art’s
sake, art that stands above classes, art that is
detached from or independent of politics. Prole-
tavian literature and art are part of the whole pro-
letarian revolutionary cause; they are, as Lenin said,
cogs and wheels in the whole revolutionary ma-
chine. Therefore, Party work in literature and art
occupies a definite and assigned position in Party
revolutionary work as a whole and is subordinated
to the revolutionary tasks set by the Party in a given
revolutionary period. Opposition to this arrange-
ment is certain to lead to dualism or pluralism, and
in essence amounts {o “politics — Marxist, art —
bourgeois”, as with Trotsky. We do not favour
overstressing the importance of literature and art,
but neither do we favour underestimating their im-
portance. Literature and art are subordinate to
politics, but in their furn exert a great influence
on politics. Revolutionary literature and art are part
of the whole revolutionary cause, they are cogs and
wheels in it, and though in comparison with certain
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other and more important parts they may be less
significant and less urgent and may occupy a
secondary position, nevertheless, they are indispen-
sable cogs and wheels in the whole machine, an
indispensable part of the entire revolutionary cause.
If we had no literature and art even in the broadest
and most ordinary sense, we could not carry on
the revolutionary movement and win victory.
Failure to recognize this is wrong. Furthermore,
when we say that literature and art are subordinate
to politics, we mean class politics, the politics of
the masses, not the politics of a few so-called states-
men. Politics, whether revolutionary or counter-
revolutionary, is the struggle of class against class,
not the activity of a few individuals. The revolu-
tionary struggle on the ideological and artistic fronts
must be subordinate to the political struggle because
only through politics can the needs of the class and
the masses find expression in concentrated form.
Revolutionary statesmen, the political specialists
who know the science or art of revolutionary politics,
are simply the leaders of millions upon millions of
statesmen — the masses. Their task is to collect
the opinions of these mass statesmen, sift and refine
them, and return them to the masses, who then take
them and put them into practice. They are there-
fore not the kind of aristocratic “statesmen” who
work behind closed doors and fancy they have a
monopoly of wisdom. Herein lies the difference in
principle between proletarian statesmen and decad-
ent bourgeois statesmen. This is precisely why there
can be complete unity between the political char-
acler of our literary and artistic works and their
truthlfulness. It would be wrong to fail to realize
this and to debase the politics and the statesmen
of the proletariat.

Let us consider next the question of the united
front in the world of literature and art. Since liter-
ature and art are subordinate to politics and since
the fundamental problem in China’s politics today
is resistance to Japan, our Party writers and artists
must in the first place unite on this issue of resis-
tance to Japan with all non-Party writers and art-
ists (ranging from Party sympathizers and petty-
bourgeois writers and artists to all those writers and
artists of the bourgeois and landlord classes who
are in favour of resistance to Japan). Secondly, we
should unite with them on the issue of democracy.
On this issue there is a section of anti-Japanese
writers and artists who do not agree with us, so the
range of unity will unavoidably be somewhat more
limited. Thirdly, we should unite with them on
issues peculiar to the literary and artistic world,
questions of method and style in literature and art;
here again, as we are for socialist realism and some
people do not agree, the range of unity will be
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narrower still. While on one issue there is unity,
on another there is struggle, there is eriticism. The
issues are at once separate and interrelated, so that
even on the very ones which give rise to unity,
such as resistance to Japan, there are at the same
time struggle and criticism. In a united front, “all
unity and no struggle” and “all struggle and no
unity’” are both wrong policies — as with the Right
capitulationism and tailism, or the “Left” exclusiv-
ism and sectarianism, practised by some comrades
in the past. This is as true in literature and art
as in politics.

The petty-bourgeois writers and artists consti-
tute an important force among the forces of the
united front in literary and art circles in China.
There are many shortcomings in both their thinking
and their works, but, comparatively speaking, they
are inclined towards the revolution and are close
to the working people. Therefore, it is an especially
important task to help them overcome their short-
comings and to win them over to the front which
serves the working people.

v

Literary and art criticism is one of the principal
methods of struggle in the world of literature and
art. It should be developed and, as comrades have
rightly pointed out, our past work in this respect
has been quite inadequate. Literary and art critic-
ism is a complex question which requires a great
deal of special study. Here I shall concentrate only
on the basic problem of criteria in criticism. I shall
also comment briefly on a few specific problems
raised by some comrades and on certain incorrect
views.

In literary and art criticism there are two crite-
ria, the political and the artistic. According to the
political criterion, everything is good that is helpful
to unity and resistance to Japan, that encourages
the masses to be of one heart and one mind, that
opposes retrogression and promotes progress; on the
other hand, everything is bad that is detrimental to
unity and resistance to Japan, foments dissension
and discord among the masses and opposes progress
and drags people back. How can we tell the good
from the bad — by the motive (the subjective in-
tention) or by the effect (social practice)? Idealists
stress motive and ignore effect, while mechanical
materialists stress effect and ignore motive. In con-
tradistinction to both, we dialectical materialists in-
sist on the unity of motive and effect. The motive
of serving the masses is inseparably linked with the
effect of winning their approval; the two must be
united. The motive of serving the individual or a
small clique is not good, nor is it good to have the
motive ol serving the masses without the effect of
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winning their approval and benefiting them. In
examining the subjective intention of a writer or
artist, that is, whether his motive is correct and
good, we do not judge by his declarations but by
the effect of his actions (mainly his works) on the
masses in society. The criterion for judging subjec-
tive intention or motive is social practice and its
effect. We want no sectarianism in our literary and
art criticism and, subject to the general principle of
unity for resistance to Japan, we should tolerate
literary and art works with a variety of political at-
titudes. But at the same time, in our criticism we
must adhere firmly to principle and severely criti-
cize and repudiate all works of literature and art
expressing views in opposition to the nation, to
science, to the masses and to the Communist Party,
because these so-called works of literature and art
proceed from the motive and produce the effect of
undermining unity for resistance to Japan. Accord-
ing to the artistic criterion, all works of a higher
artistic quality are good or comparatively good,
while those of a lower artistic quality are bad or
comparatively bad. Here, too, of course, social effect
must be taken into account. There is hardly a writer
or artist who does not consider his own work
beautiful, and our criticism ought to permit the free
competition of all varieties of works of art; but it
is also entirely necessary to subject these works to
correct criticism according to the criteria of the
science of aesthetics, so that art of a lower level can
be gradually raised to a higher and art which does
not meet the demands of the struggle of the broad
masses can be transformed into art that does.

There is the political criterion and there is the
artistic criterion; what is the relationship between
the two? Politics cannot be equated with art, nor
can a general world outlook be equated with a
method of artistic creation and criticism. We deny
not only that there is an abstract and absolutely
unchangeable political criterion, but also that there
is an abstract and absolutely unchangeable artistic
criterion; each class in every class society has its
own political and artistic criteria. But all classes in
all class societies invariably put the political crite-
rion first and the artistic criterion second. The
bourgeoisie always shuts out proletarian literature
and art, however great their artistic merit. The pro-
letariat must similarly distinguish among the literary
and art works of past ages and determine its at-
titude towards them only after examining their at-
titude to the people and whether or not they had
any progressive significance historically. Some
works which politically are downright reactionary
may have a certain artistic quality. The more reac-
tionary their content and the higher their artistic
quality, the more poisonous they are to the people,
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and the more necessary it is to reject them. A com-
mon characteristic of the literature and art of all
exploiting classes in their period of decline is the
contradiction between their reactionary political
content and their artistic form. What we demand is
the unity of politics and art, the unity of content
and form, the unity of revolutionary political con-
tent and the highest possible perfection of artistic
form. Works ol art which lack artistic quality have
no force, however progressive they are politically.
Therefore, we oppose both works of art with a wrong
political viewpoint and the tendency towards the
“poster and slogan style” which is correct in political
viewpoint but lacking in artistic power. On ques-
tions of literature and art we must carry on a strug-
gle on two fronts.

Both these tendencies can be found in the think-
ing of many comrades. A good number of comrades
tend to neglect artistic technique; it is therefore
necessary to give attention to the raising of artistic
standards. But as I see it, the political side is more
of a problem at present. Some comrades lack
elementary political knowledge and consequently
have all sorts of muddled ideas. Let me cite a few
examples from Yenan.

“The theory of human nature.” Is there such a
thing as human nature? Of course there is. But
there is only human nature in the concrete, no
human nature in the abstract. In class society there
is only human nature of a class character; there is
no human nature above classes. We uphold the
human nature of the proletariat and of the masses
of the people, while the landlord and bourgeois
classes uphold the human nature of their own
classes, only they do not say so but make it out to
be the only human nature in existence. The human
nalure boosted by certain petty-bourgeois intellec-
tuals is also divorced from or opposed to the masses:
what they call human nature is in essence nothing
but bourgeois individualism, and so, in their eyes,
proletarian human nature is contrary to human
nature. “The theory of human nature” which some
people in Yenan advocate as the basis of their so-
called theory of literature and art puts the matter
in just this way and is wholly wrong.

“The [undamental point of departure for litera-
ture and art is love, love of humanity.” Now love
may serve as a point of departure, but there is a
more basic one. Love as an idea is a product of
objective practice. Fundamentally, we do not start
from ideas but from objective practice. Our writers
and artists who come from the ranks of the intellec-
tuals love the proletariat because society has made
them feel that they and the proletariat share a com-
mon fate. We hate Japanese imperialism because
Japanese imperialism oppresses us. There is abso-
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lutely no such thing in the world as love or hatred
without reason or cause. As for the so-called love
of humanity, there has been no such all-inclusive
love since humanity was divided into classes. All
the ruling classes of the past were fond of advocat-
ing it, and so were many so-called sages and wise
men, but nobody has ever really practised it.
because it is impossible in class society. There will
be genuine love of humanity — after classes are
eliminated all over the world. Classes have split
society inlo many antagonistic groupings: there will
be love of all humanity when classes are eliminated,
but not now. We cannot love enemies. we cannot
love social evils, our aim is to destroy them. This is
common sense; can it be that some of our writers
and artists still do not understand this?

“Literary and artistic works have always laid
equal stress on the bright and the dark. half and
half.” This statement contains many muddled ideas.
It is not true that literature and art have always
done this. Many petty-bourgeois writers have never
discovered the bright side. Their works only expose
the dark and are known as the “literature of ex-
posure”. Some of their works simply specialize in
preaching pessimism and world-weariness. On the
other hand, Soviet literature in the period of social-
ist construction portrays mainly the bright. It, too,
describes shortcomings in work and portrays nega-
tive characters, but this only serves as a contrast to
bring out the brightness of the whole picture and
is not on a so-called half-and-half basis. The writers
and artists of the bourgeoisie in its period of reac-
tion depict the revolutionary masses as mobs and
themselves as saints, thus reversing the bright and
the dark. Only truly revolutionary writers and
artists can correctly solve the problem of whether
to extol or to expose. All the dark forces harming
the masses ol the people must be exposed and all
the revolutionary struggles of the masses of the
people must be extolled: this is the fundamental task
of revolutionary writers and artists.

“The task of literature and art has always been
to expose.” This assertion, like the previous one.
arises [rom ignorance of the science of history.
Literature and ari. as we have shown, have never
been devoted solely to exposure. For revolutionary
writers and artists the targets for exposure can
never be the masses. but only the aggressors, ex-
ploiters and oppressors and the evil influence they
have on the people. The masses too have shori-
comings, which should be overcome by criticism and
self-criticism within the people’s own ranks. and
such criticism and self-criticism is also one of the
most important tasks of literature and art. But this
should not be regarded as any sort of “exposure of
the people”. As for the people, the question is basi-
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cally one of education and of raising their level.
Only counter-revolutionary writers and artists
describe the people as “born fools” and the revolu-
tionary masses as “tyrannical mobs”,

“This is still the period of the satirical essay,
and Lu Hsun'’s style of writing is still needed.” Liv-
ing under the rule of the dark forces and deprived
of freedom of speech. Lu Hsun used burning satire
and freezing irony, cast in the form of essays, to
do battle; and he was entirely right. We, too, must
hold up to sharp ridicule the fascists, the Chinese
reactionaries and everything that harms the people;
but in the Shensi-Kansu-Ningsia Border Region and
the anti-Japanese base areas behind the enemy
lines, where democracy and freedom are granted
in full to the revolutionary writers and artists and
withheld only from the counter-revolutionaries, the
style of the essay should not simply be like Lu
Hsun’s. Here we can shout at the top of our voices
and have no need for veiled and roundabout ex-
pressions, which are hard for the people to un-
derstand. When dealing with the people and not
with their enemies, Lu Hsun never ridiculed or at-
lacked the revolutionary people and the revolu-
tionary Party in his “satirical essay period”, and
these essays were entirely different in manner from
these directed against the enemy. To criticize the
people’s shortcomings is necessary, as we have
already said, but in doing so we must truly take the
stand of the people and speak out of whole-hearted
eagerness to protect and educate them. To treat
comrades like enemies is to go over to the stand -of
the enemy. Are we then to abolish satire? No.
Satire is always necessary. But there are several
kinds of satire, each with a different attitude, satire
lo deal with our enemies, satire to deal with our
allies and satire to deal with our own ranks. We are
not opposed to satire in general; what we must
abolish is the abuse of satire.

“I am not given io praise and eulogy. The
works of people who eulogize what is bright are not
necessarily great and the works of those who depict
the dark are not necessarily paltry.” If you are a
bourgeois writer or artist, you will eulogize not the
proletariat but the bourgeoisie, and if you are a
proletarian writer or artist, you will eulogize not
the bourgeoisie but the proletariat and working
people: it must be one or the other. The works of
the eulogists of the bourgeoisie are not necessarily
great, nor are the works of those who show that the
bourgeoisie is dark necessarily paltry; the works of
the eulogists of the proletariat are not necessarily
not great, but the works of those who depict the so-
called “darkness” of the proletariat are bound to be
paltry —are these not facts of history as regards
literature and art? Why should we not eulogize the
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people, the creators of the history of mankind? Why
should we not eulogize the proletariat, the Com-
munist Party, New Democracy and socialism?
There is a type of person who has no enthusiasm
for the people’s cause and looks coldly from the
side-lines at the struggles and victories of the pro-
letariat and its vanguard; what he is interested in,
and will never weary of eulogizing, is himself, plus
perhaps a few figures in his small coterie. Of course,
such petty-bourgeois individualists are unwilling to
eulogize the deeds and virtues of the revolutionary
people or heighten their courage in struggle and
their confidence in victory. Persons of this type
are merely termites in the revolutionary ranks; of
course, the revolutionary people have no need for
these “singers”.

“It is not a question of stand; my class stand is
correct, my intentions are good and I understand all
right, but I am not good at expressing myself and
so the effect turns out bad.” I have already spoken
about the dialectical materialist view of motive and
effect. Now I want to ask, is not the question of
effect one of stand? A person who acts solely by
motive and does not inquire what effect his action
will have is like a doctor who merely writes pre-
scriptions but does not care how many patients die
of them. Or take a political party which merely
makes declarations but does not care whether they
are carried out. It may well be asked, is this a cor-
rect stand? And is the intention here good? Of
course, mistakes may occur even though the effect
has been taken into account beforehand, but is the
intention good when one continues in the same old
rut after facts have proved that the elfect is bad?
In judging a party or a doctor, we must look at prac-
tice, at the effect. The same applies in judging a
wriler. A person with {ruly good intentions must
take the effect into account, sum up experience and
study the methods or, in creative work, study the
technique of expression. A person with truly good
intentions must criticize the shortcomings and
mistakes in his own work with the utmost candour
and resolve to correct them. This is precisely why
Communists employ the method of self-criticism.
This alone is the correct stand. Only in this process
of serious and responsible practice is it possible
gradually to understand what the correct stand is
and gradually obtain a good grasp of it. If one does
not move in this direction in practice, if there is
simply the compluacent assertion that one “under-
stands all right”, then in fact one has not understood
at all.

“To call on us to study Marxism is to repeat the
mistake of the dialectical materialist creative
method., which will harm the creative mood.” To
study Marxism means to apply the dialectical ma-
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terialist and historical materialist viewpoint in our
observation of the world, of society and of litera-
ture and art; it does not mean writing philosophical
lectures into our works of literature and art. Marx-
ism embraces but cannot replace realism in literary
and artistic creation. just as it embraces but cannot
replace the atomic and electronic theories in physics.
Empty, dry dogmatic formulas do indeed destroy
the creative mood: not only that, they first destroy
Marxism. Dogmatic “Marxism” is not Marxism, it
is anti-Marxism. Then does not Marxism destroy
the creative mood? Yes, it does. It deflinitely
destroys creative moods that are feudal. bourgeois,
petty-bourgeois, liberalistic, individualist, nihilist,
art-for-art’s sake, earistocratic. decadent or pessi-
mistic, and every other creative mood that is alien to
the masses of the people and to the proletariat. So
far as proletarian writers and artists are concerned,
should not these kinds of creative moods be
destroyed? 1 think they should; they should be ut-
terly destroyed. And while they are being destroyed,
something new can be constructed.

\

The problems discussed here exist in our
literary and art circles in Yenan. What does that
show? It shows that wrong styles of work still exist
to a seriocus extent in our literary and art circles and
that there are still many defects among our com-
rades, such as idealism. dogmatism, empty illusions,
empty talk, contempt for practice and aloofness
from the masses, all of which call for an effective
and sericus campaign of rectification.

We have many comrades who are still not very
clear on the difference between the proletariat and
the petty bourgeoisie. There are many Parly
members who have joined the Communist Party
organizationally but have not yet joined the Party
wholly or at all ideologically. Those who have not
Jjoined the Party ideologically still carry a great deal
of the muck of the exploiting classes in their heads,
and have no idea at all of what proletarian ideology,
or communism, or the Party is. “Proletarian
ideology?” they think. “The same old stuff!” Little
do they know that it is no easy matter to acquire
this stull. Some will never have the slightest com-
munist [lavour about them as long as they live and
can only end up by leaving the Party. Therefore,
though the majority in our Party and in our ranks
are clean and honest, we must in all seriousness put
things in order both ideologically and organization-
ally if we are 1o develop the revolutionary movement
more efleclively and bring it to speedier success.
To put things in order organizationally requires our
first doing so ideologically. our launching a struggle
of proletarian ideology against non-proletarian ide-
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ology. An ideological struggle is already under way
in literary and art circles in Yenan, and it is most
necessary. Intellectuals of petty-bourgeois origin
always stubbornly try in all sorts of ways. including
literary and artistic ways, to project themselves and
spread their views, and they want the Party and the
world to be remoulded in their own image. In the
circumstances it is our duty to jolt these “comrades”
and tell them sharply, “That won’t work! The prole-
tariat cannot accommodate itself to you: to yield to
you would actually be to yield to the big landlord
class and the big bourgeoisie and to run the risk of
undermining our Party and our country.” Whom
then must we yield to? We can mould the Party
and the world only in the image of the proletarian
vanguard. We hope our comrades in literary and
art circles will realize the seriousness of this great
debate and join actively in this struggle, so that
every comrade may become sound and our entire
ranks may become truly united and consolidated
ideologically and organizationally.

Because of confusion in their thinking, many
of our comrades are not quite able to draw a real
distinetion between our revolutionary base areas and
the Kuomintang areas and they make many mistakes
as a consequence. A good number of comrades have
come here from the garrets of Shanghai. and in
coming from those garrets to the revolutionary base
areas, they have passed not only from one kind of
place to another but from one historical epech to
another. One society is semi-feudal. semi-colonial,
under the rule of the big landlords and big bour-
geoisie, the other is a revolutionary new-democratic
society under the leadership of the proletariat. To
come to the revolutionary bases means {o enter an
epoch unprecedented in the thousands of vears of
Chinese history. an epoch in which the masses of
the people wield state power. Here the people
around us and the audience for our propaganda are
totally different. The past epoch is gone. never to
return. Therelore. we must integrate ourselves with
the new masses without any hesitation. Tf, living
among the new masses, some comrades. as T said
before. are still “lacking in knowledge and under-
standing” and remain “heroes with no place to dis-
play their prowess”, then difficulties will arise for
them, and not only when they go out to the villages;
right here in Yenan difficulties will arise for them.
Some comrades may think, “Well, I had better con-
tinue writing for the readers in the Great Rear
Area: it is a job I know well and has ‘national
significance’.” This idea is entirely wreng., The
Great Rear Arvea is also changing. Readers there
expect authors in the revolutionary base areas to
tell about the new people and the new world and
not to bore them with the same old tales, Therefore,
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the more a work is wrilten for the masses in the
revolutionzry base areas, the more national signif-
icance will it have. Fadeyev in The Debacle only
told the story of a small guerrilla unit and had no
intention of pardering to the palate of readers in
the old world: vel the book has exerted world-wide
influence. At any rate in China its inflluence is
very great, as you know. China is moving forward,
not back. and it is ithe revolutionary base areas. not
any of the backward, retrogressive areas, that arve
leading China forward. This is a fundamental issue
that. above all, eomrades must come to undersiand
in the rectification movement,

Since integration into the new epoch of the
masses is essential, it is necessary thorcughly to
solve the problem of the relationship between the
individual and the muasses. This couplet from a
poem by Lu Hsun should be our motto:

Fierce-browed, I coolly defy a thousand
pointing fingers,

Head-bowed, lilke a willing ox I serve the
children.

The “thousand pointing fingers” are our enemics,
and we will never yield to them. no matter how
ferocious. The “children” here symbolize the pro-

letariat and the masses. All Communists, all rev-
olutionaries, all revolutionary literary and art work-
ers should learn from the example of Lu Hsun and
be “oxen” for the proletariat and the masses,
bending their backs to the task until their dying
day. Intellectuals who want to integrale themselves
with the masses, who want to serve the masses,
must go through a process in which they and the
masses come to know each other well. This process
may, and certainly will, involve much pain and
friction. but if you have the determination, you will
be able to fulfil these requirements.

Today T have discussed only some of the prob-
lems of fundamental orientation for our literature
and art movement; many specilic problems remain
which will require further study. I am confident
that comrades here are determined to move in the
direction indicated. I believe that in the course of
the rectification movement and in the long period
of study and work to come, you will surely be
able lo bring about a transformation in yocurselves
and in vour works, to create many fine works which
will be warmly welcomed by the masses of the peo-
ple, and to advance the literature and ari movement
in the revolutionary base areas and throughout
China to a glorious new slzge.

Greeting the World’s Advance Into
The Great New Epoch of
Mao Tse-tung's Thought

— Peking Mass Rally Commemorates 25th Anniversary of Chairman Mao's
Talks at the Yenan Forum on Literature and Art

IXTEEN thousand represeniatives of Peking’s

literary and art circles, workeis, peasants and sol-
diers, revolulionary teachers and students and revolu-
tionary cadres held a mass rally on May 23 at the
magnificent Great Hall of the People in commemoration
of the 25th anniversary of the publication of Chairman
Mao's brilliant work — Talks at the Yenan Forum on
Literature and Art. The meeling took place at a time
when the great proletarian cultural revolution personally
initiated and led by our great leader Chairman Mao
has already won big successes and the situation is ex-
cellent, and when the whole world is entering a com-
pletely new historical epoch in which Mao Tse-tung's
thought is the great banner.
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Comrade Lin Piao, the close cemrade-in-arms of
our great leader Chairman Mao, and responsible com-
rades of the central departments and of different fields
of work attended the mceeting. They included Com-
rades Chou En-lai. Chen Po-ta, Kang Sheng, Li Fu-
chun. Tung Pi-wu, Li Hsien-nien, Nieh Jung-chen,
Hsieh Fu-chih. Liu Ning-I, Chiang Ching, Hsiao Hua,
Yang Cheng-wu, Su Yu, Tsai Chang, Teng Ying-chao,
Kuo Mo-jo, Wang Li, Kuan Feng., Chi Pen-yu, Yeh
Chun, Wu Tch and Wang Tung-hsing.

Held soon after the publication of the May 16, 1935
Circular of the Party's Ceniral Committee, the rally
marked another important event in the political life
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(From left to right) Chairman Mao's close comrade-in-arms Comrade Lin Piao (4th), and Comrade

Chou En-lai (3rd), Comrade Chen Po-ta (6th), Comrade Kang Sheng (2nd), Comrade Li Fu-chun (Ist)
and Comrade Chiang Ching (5th) at the rally.

of China. It was a splendid review of the brilliant
victories won by Chairman Mao's proletarian revolu-
tionary line on literature and art, a solemn pledge to
seize still bigger victories in the great proletarian cul-
tural revolution. At a time when this revolution is
entering the stage of decisive battle and when pro-
letarian revolutionaries throughout the country are
forging alliances to launch a general offensive against
the handful of top Party persons in authority taking
the capitalist road, this rally of far-reaching political
and great practical significance will certainly bring
tremendous inspiration and strength to China's revolu-
ticnary literary and art workers and her hundreds of
millions of revolutionary people.

The Great Hall of the People was alive with the
participants’ sincere revolutionary sentiments for the
great leader Chairman Mao — infinite love, respect,
loyally and veneration. It also overflowed with their
powerful militant determination to thoroughly criticize
and repudiate the handful of top Party persons in autho-
rity taking the capitalist road. A huge portrait in
colour of Chairman Mao, wha is the red sun that shines
most brightly in the hearts of the revolutionary people
of China and the whole world, flanked by ten red ban-
ners, hung above the centre of the rostrum. Opposite
were two red streamers with the slogans writien in big
characters: “Revalutionary literary and art workers must
go among the worker, peasant and soldier masses, and
go into the heat of struggle unconditionallv. whole-
heartedly and for a long period of time to learn [rom
the workers, peasants and soldiers and integrale them-
selves with them!” and “Held high the great red banner
of Mao Tse-tung's thought. resolutely carrv out Chair-
man Mao's revolutionary line on literature and art,
thoroughly smash the sinister. counter-1c valutionary
revisionist line on literature and art!” Again and again
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the participants in the hall recited quotations from
Chairman Mao’s works and sang the song Sailing the
Seas Depends on the Helmsman.

The audience rose to its feet, applauded thunder-
ously and shouted prolonged cheers of “Long live Chair-
man Mao! A long, long life to him!” as Comrade Lin
Piao, the close comrade-in-arms of our great leader
Chairman Mao. and Comrades Chou En-lai. Chen Po-ta,
Kang Sheng, Li Fu-chun, and Chiang Ching mounted
the rostrum.

The rally was presided over by Comrade Chiang
Ching. the first depuly-leader of the Cultural Revolu-
tion Group Under the Party’s Central Committee. Tt
opened with the entire hall singing the Internationale.

In the midst of stormy applause, Comrade Chen
Po-ta, Member of the Standing Committee of the Polit-
ical Bureau of the Party’s Central Committee and leader
of the Cultural Revolution Group Under the Party's
Central Committee, made an important speech, (See
p- 20 for [ull text.)) He was followed by Comrade Chi
Pen-yu, who made a long speech entitled “Chairman
Mao’s Talks «t the Yenan Forum on Literature and Art
Is a Programme for Building a Mighty. Proletarian
Cultural Army.” (Sec p. 24 for full text.)

The two speakers were enthusiastically applauded
by the audience who waved their hands and shouted
“Long live the victory of Chairman Mao's revelutionayy

1

line on literature and art!” and “Long live Chalrman

Mao! A leng, lung life to him!”

Chin Ching-mai, author of the bock The Song of
Onyang Hai, Yu Hui-yung, the composcr of the music
for the revolulionary Peking operas Taking the Bendits’
Stronghold and On the Docks, Chung Jun-liang, a per-

former in the vevoluticnuiy ballet The Red Detachineat
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of Women, and Chen Ju-tang, conductor of the revolu-
tionary symphonic music Shachiapang, also spoke. They
all hailed the great victories won by Chairman Mao's
revolutionary line on literature and art and expressed
their determination to take the Talks as their guide to
completely smash the sinister counter-revolutionary
revisionist line on literature and art and to carry the
great proletarian cultural revolution through to the end.

Also on the rostrum were responsible membets of
the Party. government and armed forces. the Standing
Commitiee members and members of the Peking Rev-
olutionary Committee, and representatives from various

Speech at Peking Mass Rally

ficlds of work and from the many units which pro-
duced the eight revolutionary exemplary works Taking
the Bandits’ Stronghold, On the Docks, The Red
Lantern, Shachiapang, Raid on the White Tiger Regi-
ment, The Red Detachment of Women, The White-
Haired Girl and the symphonic music Shachiapang.

Amid deafening applause and cheers of “Long live
Chairman Mao! A long, long life to him!" the rally
unanimously adopted a message of salute to Chairman
Mao (see p. 32 for full text) and ended triumphantly
with the singing of Sailing the Seas Depends on the
Helmsman.

Commemorating the 25th Anniversary
Of Chairman Mao’s “Talks at the
Yenan Forum on Literature and Art”

by CHEN PO-TA

Comrades:

The world is entering an entirely new historical
epoch. It is a new epoch in which the masters are the
workers, peasants and soldiers and the great banner is
the thought of Mao Tse-tung.

The Talks at the Yenan Forum on Literature and
Art by our greal teacher Comrade Mao Tse-tung 25
years ago foretold that the new era, in which the
workers, peasants and soldiers would be the masters,
would soon dawn over China, just as it would, after
various developments, soon dawn over every couniry
in the world.

This great work of Comrade Mao Tse-tung's is a
summation of the great polemic which took place 25
years ago on questions of literature and art but which
in essence belong to the realm of politics. It summed
up the great debate, centring on the [fundamental polit-
ical issue of our times, of whether to take a positive or
negative attitude towards the workers, peasants and
soldiers,

This great work is an epoch-making political mani-
festo of our Party for remoulding the Party, and the
whole world, in the image of the vanguard of the
proletariat. It solves the question of world outlook for
all who wish to become proletarian revolutionaries,
solves the question of whether many Communists who
have jeoined the Parly organizationally have joined it
ideologically, and points out to all Communists and all
revolutionaries the bright road of integration with the
masses of workers, peasants and soldiers.
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This great work is not confined to questions of
literature and art but, proceeding from the proletarian
world outlook. sums up the experience of struggle
on the literary and art front. It is the first encyclopae-
dia of answers in history to the questions of literature
and art; it represents a great all-round Marxist-Lenin-
ist revolution in literature and art and is our compass
and programme in our current greal proletarian cul-
tural revolution.

In essence, this great work is also an ideological
weapon for the oppressed classes and oppressed peo-
ples of the world in their great political struggles
against imperialism, modern revisionism and all reac-
tion, the bugle call for revolutionaries of all countries
in their ideological and political struggle against the
imperialists, modern revisionists and all reactionaries.

In his letter on the revolulion in Pecking opera,
Comrade Mao Tse-tung said: “History is made by the
people, yet the old opera (and all the old literature
and art, which are divorced from the people) presents
the people as though they were dirt, and the stage is
dominated by lords and ladies and their pampered sons
and daughters.” And Comrade Mao Tse-tung held that
this reversal of history had to be reversed.

The labouring people, the creators of history, the
workers, the peasants, the soldiers who are armed
workers and peasants, must dominate the scene in
literature and art as well as in politics and economics.
This was Comrade Mao Tse-tung’s conclusion.
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In class society, without exception the struggles
on the cultural and ideological fronts, including the
struggle on the front of litcrature and art, are class
struggles. They are one form of class struggle.

As Marx and Engels stated in the Communist
Manifesto, all class struggles are political struggles,

Comrade Mao Tse-tung threw all the bourgeois
supra-class and supra-polilics rubbish into the dustbin.
He thoroughly criticized and repudiated the reaction-
ary dualism or pluralism of Trotsky’s so-called “politics
— Marxist, art — bourgeois.” Comrade Mao Tse-tung
held that supra-class politics simply does not exist and
there is no such thing as literature and art independent
of class politics. On questions of literature and art,
as on all other questions, he consistently expounded the
monistic proletarian world outlook. He was absolutely
correct in pointing out that “all culture, all literature
and art belong to definite classes and are geared to
definite political lines. There is in fact no such thing
as art for art’s sake, art that stands above classes, art
that is detached from or independent of politics.”

Comrade Mao Tse-tung developed Lenin’s thesis on
Party literaturc. He said that all revolutionary writers
must carry out the correct proletarian political line of
our Party and take the stand of the proletariat if they
really wish to serve the workers, peasants and soldiers
and the revolutionary people.

Obvicusly, unless a revolulionary writer carries
out the Pariy's correct proletarian political line and
strives to keep to the proletarian world outlook, he
will not come close to the worker, peasant and soldier
masses or participate in their actual revolutionary
struggles. As a result, he will not be able to depict the
workers. peasants and soldiers correctly, nor will he be
able in his turn to educate them correctly; what is
more, he will run counter to their cause.

Comrade Mao Tse-tung tells us: “Proletarian litera-
ture and art are part of the whole proletarian revolu-
ticnary cause” and “literature and art are subordinate
to politics, but in their turn exert a great influence on
politics.”  The influence of proletarian politics on lit-
erature and art, and the influence which proletarian
literature and art in turn exert on proletarian politics
is bound to be a long-term process; it will continue all
through the long struggle of the proletariat till victory
in the revolution, all through the long period of the
dictatorship of the proletariat.

The great proletarian cultural revolution in our
country is not accidental. Though we have won vic-
tory in the proletarian revolution and brought into
being the dictatorship of the proletariat, we must in
no circumstances underestimate the influence of the
landlord and capitalist classes. As Comrade Mao
Tse-tung has repcatedly taught us, classes and class
struggle continue to exist in socialist society, and the
struggle still goes on between the bourgeoisie and the
proletariat and between the socialist road and the capi-
talist road. The struggle to safeguard the fruits of
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the proletarian revolution and oppose the restoration
of capitalism is a serious one. The landlord and capita-
list classes have forfeited political power and the
feudal and capitalist system of ownership. But they
are still powerful in the field of culture, ideology, and
literature and art. Their literature and art, which have
a long history and provide a strong medium of expres-
sion for these exploiting classes, still have a market
among the masses. It is impossible to shake off at one
go this long-standing influence in the field of culture
and ideology. and literaturc and art. after the over-
throw of the rule of the landlord and capitalist classes
and of international capital by the labouring masses
under the leadership of the proletariat. The landlord
and capitalist classes, with their close links with inter-
national capital, try in every possible way to maintain,
consolidate and contend with us [or positions in this
field. so as to corrupt our masses and our revolutionary
cadres. They are using peaceful evolution as a means
of enabling the international imperialist forces that
formerly enslaved our people to make a comeback and
transform our political power, the political power of
the proletariat to dispossess the exploiters, back into
the political power of the exploiters, of the landlord
and capitalist classes, and to transform our socialist
slate property, our socialist collective property, back
into the property of the bloodsuckers, so that they will
once again be able to oppress and exploit the people and
push them back into the abyss of misery.

While the landlord and capitalist classes and inter-
national capital day in and day out dream of regaining
their lost paradise, the pelty bourgeoisie ceaselessly
generates new bourgeois clements. The petty bour-
geoisie is characterized by very serious vacillation. The
landlord and capitalist classes invariably take advan-
tage of this vacillation, and likewise of the vacillation
of the bourgeois intellectuals and quite a number of
our cultural, idcological and literary and art workers
in order to usurp our positions in the field of cul-
ture, ideology and literature and art, and facilitate their
activities for a counter-revolutionary restoration. As
a matter of fact, some of these positions have remained
as of old, while some others have been seized from us.

Comrade Chiang Ching has consistently kept to and
defended Chairman Mao's line of revolution in literature
and art. She has always fought in the van. In recent
years, exerting the gieatest efforts she has set up a
series of revolutionary models in the field of drama,
musie, and the dance, driving all kinds of ghosts and
monsters out of the arena of literature and art, and
has built up the heroic images of the worker, peasant
and soldier masses. And together with Comrade Chiang
Ching, many of the workers in literature and art,
guided by Mao Tse-tung's thought, have become {rail-
blazers in the revolution in literature and art. In addi-
tion to this, the great importance of the efforts made
by many revolutionary workers in the field of culture
and ideology against the restoration of capitalism is
perfectly clear.
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Before the proletariat seizes political power, the
revolutionary workers in culture, ideology, and literature
and art serve the workers, peasants and soldiers in
life-and-death struggles, the sole aim being to seize pro-
letavian victory and proletarian political power through
the various stages of the revolution (from the stage of
the democratic revolution to-that of the socialist revolu-
tion). After the proletariat seizes political power, under
the dictatorship of the proletariat the revolutionary
workers in literature and art, culture and ideology
serve the workers, peasants and soldiers, the sole aim
being to consolidate the dictatorship of the proletariat
and achieve the forward leap of sccialism in continued
revolutionary advance.

And after the proletarial seizes political power, the
most practical and fundamental problem confronting
us is whether this political power can be maintained,
consolidated and strengthened.

In 1949, on the eve of nationwide liberation, Com-
rade Mao Tse-tung reminded our whole Party of the
imperative necessity to guard against the attacks of
the enemy using sugar-coated bullets.

Comrade Mao Tse-tung’s foresight was both scien-
tific and brilliant.

The enemy has a variely of sugar-coated bullets.
He knows very well how to use such sugar-coated
bullets as “literature and art.” The bourgeoisie makes
use of the old ideas, culture, customs and habits of the
exploiting classes to “conquer people’s minds” and
thus weaken the dictatorship of the proletariat and
pave the way for a counter-revolutionary restoration.

At the Tenth Plenary Session of the Eighth Cen-
tral Committee of the Party in 1962, Comrade Mao
Tse-tung specially raised and emphasized the thesis of
the continued existence of classes, class contradiction
and class struggle in socialist society, in order o coun-
ter the “go it alone” trend stirred up by the top Party
person in authority taking the capitalist road. He also
pointed out: to overthrow a political power, it is always
necessary first of all to create public opinion, to do
work in the idcological sphere. This is true for the
revolutionary class as well as for the counter-revolu-
tionary class.

It is true to say thal both the revolutionary and
the counter-revolutionary classes invariably create pub-
lic opinion in preparation for the seizure of political
power. Thiz is an imporiant law of history expounded
by Cemrade Mao Tse-tung. It holds good, without any
exception, for the history of all class struggles, in China
and abroad, and in ancient and modern times.

And this preparation of public opinion includes
literature and art.

Ever since the liberation of the whole country,
Comrade Mao Tse-lun:z has given consistent attention
to the question of the proletarian cultural revolution.
He has consistently linked the struggles of the prole-
tariat on the political and economice fronts with those
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on the cultural and ideological fronts. All the major
questions on the cultural and ideological fronts in the
last 17 years — beginning with the criticism of the film
of national belrayal, Inside Story of the Ching Court,
the obsequious film The Life of Wu Hsun and the ideal-
ist Studies of the “Dream of the Red Chamber” — were
all raised by Comrade Mao Tse-tung. Today it is im-
perative for us once more to study the article Talks
at the Yenan Forum on Literature and Art and the
whole series of mililant writings by Comrade Mao
Tse-tung concerning ideology and literature and art.
These writings of Comrade Mao Tse-tung’s. produced
since China’s liberation, call for the liquidation ef the
forces of habit and the influence of the bourgeoisie and
other exploiting classes and, in the final analysis, ior
the prevention of a capitalist restoration and consoli-
dation of the dictatorship of the proletariat.

Il a genuine Communist takes the questions of
ideology and of literature and art lightly, or even for a
moment ignores Comrade Mao Tse-tung’s teachings on
these questions, he will make grave political crrors,
may sink into the quagmire of the bourgeoisie and
degenerate without being aware of it politically, may
become a counter-revolutionary revisionist like the
members of the Khrushchov clique in the Soviet Union,
and may even join in the evil work of the representa-
tives of the bourgeoisie who worm their way into the
Party, scheming for a counter-revolutionary capitalist
restoration by all sorts of trickery.

Doesn’'t everything mercilessly reveal all this and
prove it to be true? Yes, it does, absolutely.

Comrade Mao Tse-tung has repeatedly sounded
the alarm.

In December 1963, Comrade Mao Tse-tung severely
criticized the weaknesses in the work of our art circles,
describing it as “absurd” that the handful of persons
in authority within the Party taking the capitalist road
were “enthusiastic about promoting feudal and capi-
talist art, but not socialist art.” He said:

“Problems abound in all forms of art such as the
drama, ballads, music, the fine arts, the dance, the
cinema, poetry and literature; the people engaged in
them are numerous; and in many departments very
little has been achieved so far in socialist transforma-
ticn. The “dead” still dominate many departments.
What has been achieved in the cinema, new poetry,
foik =ongs, the line arts and the novel should not be
underestimated, but there are also quile a few problems
in these. As for such degaviments as the drama, the
prehlems are even more serious.  The social and econ-
omic base has changed, hui the arts as part of the su-
perstructure, which serve this basce, still remain a
serious preblem. Henee we should undertake inves-
tigation and study and attend to this malter in earnest.

“Isn’t it absurd that many Cecmimunists are enthu-
ciostic about promoiing feudal and capitalist art, but
not socialist art?”
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In June 1964, Comrade Mao Tse-tung gave the
following warning to the “All-China Federation of
Literary and Art Circles” and various “associations”
sel up after liberation:

“In the past 15 years these associations and most
of their publications (a few are said to be good) by and
large (this does not apply to every individual) have not
carried out the policies of the Party, have acted as high
and mighty burcaucrats, have not gone to the work-
ers, peasants and soldiers and have not reflected (he
socialist revolution and construction. In recent years,
they have even slid to the verge of revisionism, Unless
they make serious efferts to remould themselves. they
are hound at some fufure date to become groups like
the Hungarian Petofi Club.”

However, the handful of persons who acted as high
and mighty burcaucrats weve under the spell of the
bourgeois and modern revisionist ideas. Comrade Mao
Tse-tung’s warnings went entirely unheeded by “those
Party people in authority toking the capitalist road who
support the bourgeois scholar-iyrants,” “those bour-
genis representatives who have sneaked into the Party
and piolect the beurgeois scholar-tyrants,” those “big
Party tyranls who have usurped ithe name of the
Party, do not read hooks, do not read the daily press.
Eave no contact with the masses, have no learning at
all, and rely solely on ‘acting arbitrarily and trying
to overwhelm people with their power’” and those
"men of culture”™ who have long soaked themselves
to the marrow in bourgeois ideology. They still car-
ried on desperale struggles along their own bourgeois
and medern revisionist road. Then, 18 months later,
in February 1966, Peng Chen went so far as to dish up
his nolorious revisionist “ouiline report of February.”
This “outine report” gave concentrated expression to
the reactionary ideas of the handiul of Parly persons
in authority taking the capitalist road.

Our proletarian thinker of genius. Comrade Mao
Tse-tung, using his invincible scalpel of materialist
dialectics, dissected Peng Chen's “outline report of
February,” fully revealed its despicable features and
called on the whole Party to raise aloft the great ban-
nev of the proletarian cultural reveolution. It was done
in the Circular of the Central Committee of the Chi-
nese Communist Party, issued on May 16, 1966.

In this great historic document, Comrade Mao
Tse-tung pointed out:

“There are a number of these (representatives of
the bourgeoisie) in the Central Committee and in the
Party, government and other departments at the central
as well as at the provincial, municipal and autonomous
region level.”

The whole Party must “hold high the great ban-
ner of the proletarian cultural revolution, thoroughly
expose the reactionary bhourgeois stand of those so-cali-
ed ‘academic authorities’ who oppose the Party and so-
cialism, thoroughly criticize and repudiate the reaction-
ary bourgeois ideas in the sphere of academic work,
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education, journalism, literature and art and publishing,
and seize the leadership in these cultural spheres. To
achicve this, it is necessary at the same time to criticize
and repudiate those representatives of the bourgeoisie
who have sneaked into the Party, the government, the
army and all spheres of culture, to clear them out or
transfer some of them to other positions.

“Those representatives of the bourgeoisie who have
sneaked into the Parly, the government, the army and
various cultural circles are a bunch of counter-revolu-
tionary revisionists. Once conditions are ripe, they will
seize political power and (urn the diclatorship of the
proletariat into a dictatorship of the bourgeoisie. Some
of them we have already seen through, athers we have
not. Some are still trusted by us and are being trained
as our successors, persons like Khrushechov, for exam-
ple, who are still nestling beside us. Party committees
at all levels must pay full attention to this matier.”

The struggle was provoked by the handful of top
Party persons in authority taking the capitalist road.
However, the laws ol history worked independenily
of their will. They liftled a rock only to drop it on
their own feet.

Under the great banner of the thousht of Mao
Tse-tung, the great prolelarian cultural revolution, un-
precedented in history, is rising over China’s vast land
like the morning sun, and it shakes the whole world.

It is the immense political might of the proletariat
that has generated the most powerful proletarian cul-
tural revolutionary movement. And there is no doubt
that this powerful proletarian cultural revolution will
accelerate the progress of our history and usher in a
new era of international proletavian revolutionary
struggles.

The ever-growing great proletarian cultural rev-
olution is a continuation and development of the great
polemic on questions of literature and art which took
place in the revolutionary base areas during the 1940's;
it is a continuation and development of the great
idcological and political debates of that time in the
new historical stage; it is the continuation and devel-
opment of those debates under the conditions of the
dictatorship of the proletariat.

Comrade Mao Tse-tung has given full altention to
the whole historical experience of the Soviet Union.
In a succession of great works and directives, and in
the great practice of the proletarian cultural revelu-
tion which he has initiated and is leading, he has
correctly solved a whole series of these problems. This
is a most important landmark, indicating that Marx-
ism has developed to a completely new stage. In the
carly years of the 20lh century, Marxism developed
to the stage of Leninism. In the present era, it has
developed to the stage of Mao Tse-tung's thought,

Marx and Engels founded the theory of scientific
socialism. Lenin and Stalin developed Marxism. solved

a series of questions of the proletarian revolution in
the era of imperialism and solved the theoretical and
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